Anna Francis, Brownfield Ikebana, 2012
Director at AirSpace Gallery, Stoke-on-Trent and Associate Professor of Fine Art and Social
Practice at Staffordshire University




ACTION RESEARCH PROCESS



Bruegel’'s Landscape with The Fall of Icarus, 15565
Described in Adam Chodzko’s essay Out of Place, 2000
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what does this city ¥
really need?

A lot of my work is located in the city where | live, but always in relation to other places:
City Tour Guide - 2009-10 — responding to a gap — a City with no tour guide






What you need to know:

1. SCOPE & PURPOSE
1.1 This works instruction (WI) covers the selection of site and flowers, and the use of
equipment when making a Brownfield Ikebana.

1.2 The purpose of this WI is to ensure that the processes described are carried out as
efficiently and effectively as possible, while bearing in mind certain health and safety
guidance measures. Anna Francis takes no responsibility for any erroneous use.

2. SELECTION AND ASSEMBLY:
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2.1 Assemble your equipment for 2.2 Select your site carefully; a site 2.3 Walk the site thoroughly to geta 2.4 Seek out the vessels which will make
creating a Brownfield Tkebana. You will  which has been between demolition good idea of the diversity of plants beautiful or surprising combinations for
need; secateurs, a selection of kenzan,  and development for aver 12 months which have appeared. your ikebana

gloves to protect against thorns and is best, as this allows for maximum

a tray containing wet newspaper. errant growth.

® e

2.5 You may wish to partner your 2.6 Select your flowers carefully, 2.7 As soon as you have cut your plants, 2.8 Take your vessel, and select a kenzan
vessel with a support salvaged from considering what will work in the space  wrap them in the wet newspaper to which will be heavy enough to support
the site: this could be fabric or other that they are intended for, but alsa ensure they remain fresh. your plants, while also fitting into tﬁg
chunkier materials. consEdgenng Shin, Soe and Hikae vase well.

see 2.9.

2.9 This ikebana variation comprises 2.10 Imagine a line coming from 12 2.11 The arrangement can be assembled 2.12 Any additions to the main lines are
Shin (Heaven) Soe (Man) and Hikae o clock from the kenzan : Shin should be  outside the vessel and then added, or called Jushi or supplementaries, and
(Earth). Shin = width + height of placed into the Kenzan at between 0 and  alternatively built into the vessel. should not outflank the stem they
vessel + 100%. Soe should be 75% 5 degrees from that line, Soe at between ~Remember that when building, you support. Set the Brownfield Tkebana on
of Shin, and Hikae should be 50%. 15 and 45 degrees and hikae at between  are the sun, and therefore the flowers  the support.

50and 75. should grow towards you.




Brownfield lkebana created by
workshop participants.



Greyhound Track, 2015
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RHS Tatton Blooming Border 2017:
Spreading the word about the work and
the methods outside of the city

[E ROYAL HORTICI

SILVER-GIL

s FLOWER SHOW TATTON PARK 2017

Spode Rose Garden: Blue Italian




The role of the artist in society:
Artist as Citizen — What if | don’t go home at the end of the day? What if | work
where | live?




* ENGLAND ™



Starting with basic resources - Community Maker 2015: A series of workshops
in a tent, where we meet, eat and make
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A chance to use the green space and meet the neighbours




Making connections locally, but also bridging gaps between community and
service providers



Understanding the needs:

We need a space!
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Clay workshops: bring a plate — creating a prototype table setting, from the
plates found in the community
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Aerobics, bingo, tae kwondo, cooking, library sessions, coffee mornings, hula hooping,
business development session, karaoke, sign writing, pool tournament, table tennis
tournament, engraving, printing...



Pub Photoshoot
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Community




In 2017 — we were back on the
green space in a tent....

The 4 week programme saw a
weekly workshop to create a set
of plates:

Making the plates with moulds,
then glazing them and finally
putting the lithographs on




An important moment: the community organised an event, and asked us to
help....Bonfire night 2017




Opinion Sport

Made in Stoke-on-Trent: Episode 2

£1 For a House

.

Cities is supported by Ravaged by years of cuts, the Portland street estate started selling © January 2018
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The project was used as a case study by the Local Government Association on how
councils can work with communities via arts projects.

The project and the area were the subject of a Guardian film.
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THE PORTLAND INN PROJECT
2 8

‘The Portland Inn Project Events

Saturday, 27th October
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5-8pm

Por

atlod

LorTeay runoeD

Gaitbcr 2610
N o mber 342018

o <00, 3
£ | ARTS COUNCIL Ciy o
%" | ENGLAND Stoke-on-Trent




Summer 2018 — Temporary Workshop, built with the Community



Raising The Roof, 2018: Ceramics workshops, architecture school, kids café, boxing,

fashion, Glass making, gardening, film cIub radlo workshop, drawmg involving
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Manifesto

Modes of Practice

. Be Active: Support Each-other.

. Be Active: Be an Activist.

. Be Active: Be an Artist,

. Value Yourself, Your Time and Your Skills.
. Share Your Knowledge and Resaurces.

. Focus, Strategise and FPlan.

. Be Critical - Be Fair.

. Knaw Your Rights.
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A guide for arfists and creative practitioners in the age of austerity.

an airspace GENERRTION



http://airspaceqgallery.org/

http://annafrancis.blogspot.co.uk/

http://theportlandinnproject.tumblr.com/



http://theportlandinnproject.tumblr.com/
http://annafrancis.blogspot.co.uk/
http://airspacegallery.org/
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