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O
 EN

IG
M

A
 R

ISÍV
EL

D
O

 Q
U

O
TID

IA
N

O
 

O
 R

isível Enigm
a da Vida N

orm
al explora a im

portância da 
com

édia na nossa form
a de dar sentido às coisas, ajudando-nos 

a navegar através das dificuldades da vida quotidiana. A
s coisas 

a que acham
os piada podem

 ser cruéis e odiosas, estabelecendo 
fronteiras 

sim
bólicas 

que 
dividem

 
as 

pessoas 
em

 
grupos 

distintos, colocando aqueles que têm
 poder contra os que não 

têm
 e vice-versa. M

as a com
édia é tam

bém
 um

a form
a de unir as 

pessoas: 
dando-lhes 

consolo, 
a 

sensação 
de 

um
a 

vivência 
partilhada e um

a poderosa arm
a de resistência.

Esta exposição apresentará as m
últiplas form

as da com
édia 

que 
se 

m
anifestam

 
através 

da 
experiência 

da 
arte 

contem
porânea. 

Juntando 
artistas 

de 
diferentes 

contextos 
políticos e culturais, todos interessados no hum

or com
o um

 
dispositivo que usam

 para anim
ar as suas práticas artísticas e 

estabelecer ligações com
 públicos locais e internacionais, serão 

explorados 
os 

tem
as 

inerentes 
às 

nossas 
especificidades 

culturais num
 m

undo cada vez m
ais globalizado. 

TH
E LA

U
G

H
A

BLE EN
IG

M
A

 
O

F O
RD

IN
A

RY LIFE

The Laug
hab

le E
nig

m
a of O

rd
inary Life exp

lo
res how

 
co

m
ed

y 
is 

im
p

o
rtant 

in 
shap

ing
 

m
eaning

, 
help

ing
 

us 
neg

o
tiate the co

m
p

lexities o
f everyd

ay life. W
hat w

e fi
nd

 
funny 

can 
b

e 
cruel, 

hateful, 
estab

lishing
 

sym
b

o
lic 

b
o

und
aries that d

ivid
e p

eo
p

le into
 d

istinct g
ro

up
s, setting

 
tho

se w
ith p

ow
er ag

ainst tho
se w

itho
ut and

 vice-versa. 
B

ut it is also
 a w

ay o
f b

ind
ing

 p
eo

p
le to

g
ether: p

rovid
ing

 
co

nso
latio

n, a sense o
f shared

 exp
erience and

 a p
ow

erful 
w

eap
o

n o
f resistance. 

This exhibition w
ill present the m

ultiple form
s of the com

edic 
as it is m

anifest through the experience of contem
porary art.  

D
raw

ing together artists from
 diverse cultural and political 

contexts, each of w
hom

 share an interest in hum
our as a 

resource w
ith w

hich to anim
ate their art practice and connect 

w
ith an audience, both local and international, this exhibition 

w
ill 

explore 
questions 

of 
cultural 

distinctiveness 
in 

an 
increasingly globalised w

orld.

D
avid C

am
pbell e|and M

ark D
urden
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O
B

R
A

S E
M

 
E

X
P

O
SIÇ

Ã
O

A
s p

iad
as têm

 o cond
ão d

e p
erturb

ar o curso d
a vid

a norm
al, 

q
ueb

rand
o a rotina. N

a p
eça D

ancing
 in P

eckham
 (1994

) a 
artista G

illian W
earing

 transp
orta os seus m

ovim
entos d

o 
p

alco ou d
o q

uarto p
ara um

 esp
aço p

úb
lico, d

ançand
o ao 

som
 d

a sua b
and

a sonora p
essoal no m

eio d
e um

 centro 
com

ercial em
 Lond

res, ind
iferente aos olhares d

e surp
resa 

q
ue receb

e d
as p

essoas q
ue p

assam
 p

or ela. 

H
á um

a esp
écie d

e insuficiência cóm
ica nas reencenações 

em
 víd

eo q
ue K

ara H
earn faz d

e m
om

entos em
ocionais em

 
film

es d
e H

ollyw
ood

, R
eincarnated

 S
eries (20

0
5-6), tod

os 
film

ad
os no seu ap

artam
ento e com

 ela a d
esem

p
enhar 

tod
os os p

ap
éis. O

 q
ue tem

 p
iad

a é ver o excesso em
ocional 

e d
ram

ático d
o cinem

a d
e H

ollyw
ood

 transp
ortad

os d
e volta 

p
ara um

a esfera q
uotid

iana e d
om

éstica.

C
riand

o contram
und

os ab
surd

os e d
ivertid

os a p
artir d

o seu 
q

uintal no cam
p

o, os víd
eos d

om
ésticos d

e Peter Finnem
ore 

são 
trab

alhad
os 

d
entro 

d
as 

convenções 
cóm

icas 
d

o 
carnavalesco. F

innem
ore ad

ota o p
ap

el d
e um

 m
iliciano em

 
op

erações 
no 

seu 
p

róp
rio 

p
aís, 

um
a 

fig
ura 

lig
eiram

ente 
d

em
ente, m

as obviam
ente sincera, cujos atos e p

artid
as 

reb
eld

es são contid
os com

 seg
urança no seu contexto rural.

O
 fi

lm
e a p

reto
 d

e b
ranco

 d
e Jo

hn Sm
ith, The G

irl C
hew

ing
 

G
um

 (19
76

), m
o

stra-no
s um

a cena d
e rua em

 Lo
nd

res 
fi

lm
ad

a co
m

 um
a câm

ara estática. A
 co

m
éd

ia cheg
a-no

s 
através d

e um
a vo

z q
ue narra a cena, d

izend
o

-no
s o

 q
ue 

vai aco
ntecer a seg

uir. O
 efeito

 não
 se lim

ita à intro
d

ução
 

d
e d

úvid
as so

b
re aq

uilo
 q

ue estam
o

s a ver, m
as efetiva 

tam
b

ém
 um

a transfo
rm

ação
 m

ág
ica d

o
 real.

A
 com

éd
ia p

od
e ser vista com

o um
a form

a d
e criar um

a 
interrup

ção 
m

om
entânea 

no 
téd

io 
e 

p
eso 

d
a 

realid
ad

e 
q

uotid
iana. E

m
 R

ed
 S

auce B
row

n S
auce M

ania (20
13), D

avid 
Sherry 

d
istorce 

um
a 

conversa 
norm

al 
com

 
as 

suas 
p

alhaçad
as, enq

uanto no seu víd
eo d

e 1996 R
unning

 for the 
B

us 
usa 

a 
rep

etição 
d

o 
infortúnio 

d
iário 

d
e 

p
erd

er 
o 

autocarro, sem
p

re carreg
ad

o d
e sacos d

e com
p

ras, p
ara nos 

fazer rir.

O
 

m
und

o
 

o
ferece-no

s 
d

iariam
ente 

d
ivertim

ento
s, 

co
njunçõ

es, relaçõ
es e inco

ng
ruências q

ue facilm
ente no

s 
escap

am
. N

a sua série d
e fo

to
g

rafi
as co

lo
rid

as, M
aking

 D
o

 
A

nd
 G

etting
 B

y, o
 esculto

r R
ichard

 W
entw

o
rth cria um

 
novo

 léxico
 có

m
ico

 a p
artir d

as co
isas q

ue d
eitam

o
s fo

ra, 
rep

araçõ
es ad

 ho
c e o

b
jeto

s enco
ntrad

o
s p

o
r acaso

.

R
ichard

 H
ug

hes fab
rica esculturas fantásticas e ab

surd
as 

b
asead

as no
s am

b
ientes váp

id
o

s d
o

s sub
úrb

io
s d

e b
etão

 
q

ue caracterizaram
 a sua juventud

e no
 centro

 d
o

 R
eino

 
U

nid
o

. N
a sua instalação

 d
e esculturas P

ed
estrian, p

o
stes 

d
e ilum

inação
 d

e cim
ento

 transfo
rm

am
-se em

 esg
uias 

p
ernas d

ançantes e a sua nova d
isp

o
sição

 e co
nfi

g
uração

 
cria um

a esp
écie d

e b
aile có

m
ico

 e eleg
ante.

O
 víd

eo
 d

o
s C

o
m

m
o

n C
ulture, The N

ew
 E

l D
o

rad
o

 (20
10

) 
fo

i um
a enco

m
end

a p
ara a B

ienal M
anifesta, na sua ed

ição
 

em
 M

úrcia, E
sp

anha. O
 víd

eo
 g

o
za co

m
 as p

retensõ
es d

o
s 

artistas q
ue saltam

 d
e p

araq
ued

as p
ara o

utras culturas 
co

m
 a tarefa d

e estab
elecerem

 lig
açõ

es co
m

 o
s lo

cais. 
P

ara 
o

 
seu 

recente 
víd

eo
 

Trial 
b

y 
M

ed
ia 

(20
17), 

o
s 

C
o

m
m

o
n 

C
ulture 

criaram
 

as 
suas 

p
ró

p
rias 

cançõ
es 

p
o

p
ulares e co

reo
g

rafaram
 m

ovim
ento

s d
e d

ança p
ara 

m
úsicas 

co
m

 
letras 

b
asead

as 
nas 

vid
as 

narcisistas 
e 

ind
ulg

entes d
as celeb

rid
ad

es co
ntem

p
o

râneas.

O
lav 

W
estp

halen 
utiliza 

um
 

sistem
a 

rud
im

entar, 
m

as 
eficiente, p

ara g
erar a sua arte. R

ecorrend
o a um

 d
isp

ositivo 

q
ue é g

eralm
ente conhecid

o com
o o «g

ag
 m

aster» [m
estre 

d
as p

iad
as] d

os cartunistas, q
ue consiste em

 três d
iscos 

concêntricos nos q
uais se escreve um

 d
eterm

inad
o núm

ero 
d

e 
situações, 

p
ersonag

ens 
e 

ob
jetos. 

Fazem
-se 

g
irar 

os 
d

iscos e ob
têm

-se alinham
entos aleatórios, g

erand
o m

ilhares 
d

e hip
óteses p

ara p
iad

as.

C
arla 

G
arlaschi 

ap
resenta-se 

a 
ela 

p
róp

ria 
com

o 
a 

p
ersonag

em
 p

rincip
al em

 víd
eos q

ue im
itam

 o form
ato d

a 
telenovela 

latino-am
ericana 

p
ara 

satirizar 
a 

intrig
a, 

a 
am

b
ição 

e 
o 

d
esejo 

asp
iracional 

q
ue 

os 
artistas 

latino-am
ericanos d

ed
icam

 ao sucesso e ao reconhecim
ento 

internacional. 
N

o 
p

rocesso, 
ela 

oferece-nos 
um

a 
crítica 

irónica e institucional d
o m

und
o d

a arte, m
ostrand

o-o com
o 

um
 m

elod
ram

a cheio d
e clichés, p

ovoad
o p

or carreiristas, 
vilões e p

essoas rep
ug

nantes. 

E
rica Eyres realizo

u o
 víd

eo
 C

P
R

 C
o

nference (20
16

) co
m

o
 

p
arte 

d
a 

sua 
co

ntrib
uição

 
p

ara 
um

a 
co

nferência 
acad

ém
ica 

co
m

 
o

 
título

 
C

o
m

ed
y 

&
 

C
ritical 

Tho
ug

ht: 
Laug

hter as R
esistance [C

o
m

éd
ia e P

ensam
ento

 C
rítico

: O
 

R
iso

 co
m

o
 R

esistência]. O
 víd

eo
 é ap

resentad
o

 co
m

 o
s 

d
esenho

s q
ue a artista fez d

urante o
 evento

, g
o

zand
o

 co
m

 
o

s 
esfo

rço
s 

d
e 

acad
ém

ico
s 

sem
 

p
iad

a 
q

ue 
tentam

 
p

erceb
er o

 p
o

tencial p
o

lítico
 d

a aned
o

ta.  

A
s rep

resentaçõ
es sug

estivas q
ue G

em
m

a M
arm

alad
e faz 

d
e m

ulheres sérias seg
urand

o
 veg

etais co
m

 tam
anho

s 
d

esp
ro

p
o

rcio
nad

o
s, S

eed
 S

eries: G
reen F

ing
ered

 (20
14

), 
so

frem
 

um
a 

reviravo
lta 

q
uand

o
 

a 
artista 

intro
d

uz 
um

 
co

ntexto
 e um

a histó
ria d

e fund
o

 ab
surd

o
s q

ue envo
lvem

 
ciência e sexualid

ad
e —

 co
m

o
 o

 crescim
ento

 exag
erad

o
 

d
as co

lheitas o
b

servad
o

 em
 co

m
unid

ad
es d

e jard
ineiras 

lésb
icas se d

eve às fero
m

o
nas únicas q

ue elas transm
item

 
às p

lantas. N
o

 seu víd
eo

 F
ish W

ives (20
13), M

arm
alad

e 
transfo

rm
a um

 insulto
 m

isó
g

ino
 co

m
um

m
ente utilizad

o
 

co
ntra as m

ulheres em
 co

m
éd

ia slap
stick.  

A
 

arte 
p

o
d

e 
ser 

um
a 

co
isa 

p
o

m
p

o
sa 

e 
afetad

a. 
U

m
a 

característica im
p

o
rtante e reco

rrente d
o

s trab
alho

s q
ue 

ap
resentam

o
s no

 R
isível E

nig
m

a é o
 reco

nhecim
ento

 d
a 

vulnerab
ilid

ad
e d

a p
ró

p
ria arte p

erante a co
m

éd
ia: o

s 
B

A
N

K
 fazem

 p
o

uco
 d

o
s ares e afetaçõ

es d
o

s texto
s p

ara 
a 

im
p

rensa, 
o

 
trab

alho
 

so
no

ro
 

d
e 

Tho
m

as 
G

eig
er 

o
ferece-no

s um
 ro

l d
as co

isas ab
surd

as q
ue as p

esso
as 

fi
zeram

 em
 no

m
e d

a arte e o
 néo

n d
e M

aurice D
o

herty 
ri-se 

d
a 

sup
o

sta 
im

p
arcialid

ad
e 

no
 

no
sso

 
p

ró
p

rio
 

p
ro

cesso
 d

e seleção
 p

ara esta exp
o

sição
. N

o
 trab

alho
 d

o
s 

B
A

N
K

, Fax B
ack (19

9
9

) o
s co

m
unicad

o
s d

e im
p

rensa d
as 

g
alerias d

e arte são
 avaliad

o
s, co

rrig
id

o
s, m

arcad
o

s e 
enviad

o
s d

e vo
lta p

ara o
 rem

etente. O
 trab

alho
 d

e G
eig

er, 
I 

lo
o

ked
 

o
n 

m
y 

head
 

fro
m

 
ab

ove 
(20

16
) 

reúne 
um

a 
co

letânea d
e id

eias e p
erfo

rm
ances d

e o
utro

s artistas. É
 

um
a esp

écie d
e esq

ueleto
 d

a histó
ria d

e arte recente, 
d

esp
o

jad
a 

d
e 

o
rnam

ento
s, 

co
ntexto

 
e 

auto
ria. 

A
 

franq
ueza em

b
araço

sa d
o

 néo
n d

e D
o

herty, I S
lep

t W
ith 

The C
urato

r To
 G

et This S
ho

w
 (20

16
) [em

 p
o

rtug
uês, «E

u 
d

o
rm

i 
co

m
 

o
 

curad
o

r 
p

ara 
estar 

nesta 
exp

o
sição

»], 
m

arcará 
p

ara 
sem

p
re 

to
d

o
s 

o
s 

curad
o

res, 
to

d
as 

as 
exp

o
siçõ

es e to
d

o
s o

s o
utro

s artistas q
ue exp

õ
e ao

 lad
o

 
d

este trab
alho

 co
m

 a m
ancha insinuante d

a co
rrup

ção
.

O
 eng

ano e o d
escaram

ento são essenciais nos víd
eos d

e 
Pilvi Takala, The R

eal S
now

 W
hite (20

0
9) e The Trainee 

(20
0

8). 
V

estid
a 

com
o 

B
ranca 

d
e 

N
eve 

à 
p

orta 
d

a 
D

isneylând
ia d

e P
aris, a artista p

erverte as reg
ras estritas 

q
ue reg

em
 a m

ultib
ilionária ind

ústria d
a fantasia atuand

o d
e 

form
a confusa e m

uito esp
antad

a enq
uanto os seg

uranças 
d

o p
arq

ue lhe tentam
 exp

licar p
orq

ue é q
ue ela, com

o 
ad

ulta, não p
od

e entrar vestid
a com

o um
a d

as fam
osas 

p
ersonag

ens d
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 d
o

 artista ind
ulg

ente. A
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y head from
 above, 20

16
Á

udio | A
udio

22’ 15’’ (duração | duration)
C

ortesia do artista | C
ourtesy of the artist



L
IS

TA
 D

E
 A

R
T

IS
TA

S
 E

 O
B

R
A

S
A

R
T

IS
T

S
 A

N
D

 W
O

R
K

S

B
A

N
K

 * (U
K

, 1991)  
Fax-B

ack (N
Y: The D

raw
ing C

entre), 1999
Tinta sobre papel im

presso | Ink on printed paper 
C

ortesia dos artistas | C
ourtesy of the artists

*C
oletivo de artistas | A

rt collective: Sim
on B

edw
ell (U

K
, 1963), 

John R
ussell (U

K
, 1963), M

illy Thom
pson (U

K
, 1964)

B
A

N
K

 * (U
K

, 1991)  
Fax-B

ack (N
Y: H

olly Solom
on), 1999

Tinta sobre papel im
presso | Ink on printed paper 

C
ortesia dos artistas | C

ourtesy of the artists
* C

oletivo de artistas | A
rt collective: Sim

on B
edw

ell (U
K

, 1963), 
John R

ussell (U
K

, 1963), M
illy Thom

pson (U
K

, 1964)

B
A

N
K

 * (U
K

, 1991)  
Fax-B

ack (N
Y: M

argaret Thatcher Projects), 1999
Tinta sobre papel im

presso | Ink on printed paper 
C

ortesia dos artistas | C
ourtesy of the artists

* C
oletivo de artistas | A

rt collective: Sim
on B

edw
ell (U

K
, 1963), 

John R
ussell (U

K
, 1963), M

illy Thom
pson (U

K
, 1964)

B
A

N
K

 * (U
K

, 1991)  
Fax-B

ack (N
Y: M

etropictures), 1999
Tinta sobre papel im

presso | Ink on printed paper 
C

ortesia dos artistas | C
ourtesy of the artists

* C
oletivo de artistas | A

rt collective: Sim
on B

edw
ell (U

K
, 1963), 

John R
ussell (U

K
, 1963), M

illy Thom
pson (U

K
, 1964)

O
B

R
A

S E
M

 
E

X
P

O
SIÇ

Ã
O

A
s p

iad
as têm

 o cond
ão d

e p
erturb

ar o curso d
a vid

a norm
al, 

q
ueb

rand
o a rotina. N

a p
eça D

ancing
 in P

eckham
 (1994

) a 
artista G

illian W
earing

 transp
orta os seus m

ovim
entos d

o 
p

alco ou d
o q

uarto p
ara um

 esp
aço p

úb
lico, d

ançand
o ao 

som
 d

a sua b
and

a sonora p
essoal no m

eio d
e um

 centro 
com

ercial em
 Lond

res, ind
iferente aos olhares d

e surp
resa 

q
ue receb

e d
as p

essoas q
ue p

assam
 p

or ela. 

H
á um

a esp
écie d

e insuficiência cóm
ica nas reencenações 

em
 víd

eo q
ue K

ara H
earn faz d

e m
om

entos em
ocionais em

 
film

es d
e H

ollyw
ood

, R
eincarnated

 S
eries (20

0
5-6), tod

os 
film

ad
os no seu ap

artam
ento e com

 ela a d
esem

p
enhar 

tod
os os p

ap
éis. O

 q
ue tem

 p
iad

a é ver o excesso em
ocional 

e d
ram

ático d
o cinem

a d
e H

ollyw
ood

 transp
ortad

os d
e volta 

p
ara um

a esfera q
uotid

iana e d
om

éstica.

C
riand

o contram
und

os ab
surd

os e d
ivertid

os a p
artir d

o seu 
q

uintal no cam
p

o, os víd
eos d

om
ésticos d

e Peter Finnem
ore 

são 
trab

alhad
os 

d
entro 

d
as 

convenções 
cóm

icas 
d

o 
carnavalesco. F

innem
ore ad

ota o p
ap

el d
e um

 m
iliciano em

 
op

erações 
no 

seu 
p

róp
rio 

p
aís, 

um
a 

fig
ura 

lig
eiram

ente 
d

em
ente, m

as obviam
ente sincera, cujos atos e p

artid
as 

reb
eld

es são contid
os com

 seg
urança no seu contexto rural.

O
 fi

lm
e a p

reto
 d

e b
ranco

 d
e Jo

hn Sm
ith, The G

irl C
hew

ing
 

G
um

 (19
76

), m
o

stra-no
s um

a cena d
e rua em

 Lo
nd

res 
fi

lm
ad

a co
m

 um
a câm

ara estática. A
 co

m
éd

ia cheg
a-no

s 
através d

e um
a vo

z q
ue narra a cena, d

izend
o

-no
s o

 q
ue 

vai aco
ntecer a seg

uir. O
 efeito

 não
 se lim

ita à intro
d

ução
 

d
e d

úvid
as so

b
re aq

uilo
 q

ue estam
o

s a ver, m
as efetiva 

tam
b

ém
 um

a transfo
rm

ação
 m

ág
ica d

o
 real.

A
 com

éd
ia p

od
e ser vista com

o um
a form

a d
e criar um

a 
interrup

ção 
m

om
entânea 

no 
téd

io 
e 

p
eso 

d
a 

realid
ad

e 
q

uotid
iana. E

m
 R

ed
 S

auce B
row

n S
auce M

ania (20
13), D

avid 
Sherry 

d
istorce 

um
a 

conversa 
norm

al 
com

 
as 

suas 
p

alhaçad
as, enq

uanto no seu víd
eo d

e 1996 R
unning

 for the 
B

us 
usa 

a 
rep

etição 
d

o 
infortúnio 

d
iário 

d
e 

p
erd

er 
o 

autocarro, sem
p

re carreg
ad

o d
e sacos d

e com
p

ras, p
ara nos 

fazer rir.

O
 

m
und

o
 

o
ferece-no

s 
d

iariam
ente 

d
ivertim

ento
s, 

co
njunçõ

es, relaçõ
es e inco

ng
ruências q

ue facilm
ente no

s 
escap

am
. N

a sua série d
e fo

to
g

rafi
as co

lo
rid

as, M
aking

 D
o

 
A

nd
 G

etting
 B

y, o
 esculto

r R
ichard

 W
entw

o
rth cria um

 
novo

 léxico
 có

m
ico

 a p
artir d

as co
isas q

ue d
eitam

o
s fo

ra, 
rep

araçõ
es ad

 ho
c e o

b
jeto

s enco
ntrad

o
s p

o
r acaso

.

R
ichard

 H
ug

hes fab
rica esculturas fantásticas e ab

surd
as 

b
asead

as no
s am

b
ientes váp

id
o

s d
o

s sub
úrb

io
s d

e b
etão

 
q

ue caracterizaram
 a sua juventud

e no
 centro

 d
o

 R
eino

 
U

nid
o

. N
a sua instalação

 d
e esculturas P

ed
estrian, p

o
stes 

d
e ilum

inação
 d

e cim
ento

 transfo
rm

am
-se em

 esg
uias 

p
ernas d

ançantes e a sua nova d
isp

o
sição

 e co
nfi

g
uração

 
cria um

a esp
écie d

e b
aile có

m
ico

 e eleg
ante.

O
 víd

eo
 d

o
s C

o
m

m
o

n C
ulture, The N

ew
 E

l D
o

rad
o

 (20
10

) 
fo

i um
a enco

m
end

a p
ara a B

ienal M
anifesta, na sua ed

ição
 

em
 M

úrcia, E
sp

anha. O
 víd

eo
 g

o
za co

m
 as p

retensõ
es d

o
s 

artistas q
ue saltam

 d
e p

araq
ued

as p
ara o

utras culturas 
co

m
 a tarefa d

e estab
elecerem

 lig
açõ

es co
m

 o
s lo

cais. 
P

ara 
o

 
seu 

recente 
víd

eo
 

Trial 
b

y 
M

ed
ia 

(20
17), 

o
s 

C
o

m
m

o
n 

C
ulture 

criaram
 

as 
suas 

p
ró

p
rias 

cançõ
es 

p
o

p
ulares e co

reo
g

rafaram
 m

ovim
ento

s d
e d

ança p
ara 

m
úsicas 

co
m

 
letras 

b
asead

as 
nas 

vid
as 

narcisistas 
e 

ind
ulg

entes d
as celeb

rid
ad

es co
ntem

p
o

râneas.

O
lav 

W
estp

halen 
utiliza 

um
 

sistem
a 

rud
im

entar, 
m

as 
eficiente, p

ara g
erar a sua arte. R

ecorrend
o a um

 d
isp

ositivo 

q
ue é g

eralm
ente conhecid

o com
o o «g

ag
 m

aster» [m
estre 

d
as p

iad
as] d

os cartunistas, q
ue consiste em

 três d
iscos 

concêntricos nos q
uais se escreve um

 d
eterm

inad
o núm

ero 
d

e 
situações, 

p
ersonag

ens 
e 

ob
jetos. 

Fazem
-se 

g
irar 

os 
d

iscos e ob
têm

-se alinham
entos aleatórios, g

erand
o m

ilhares 
d

e hip
óteses p

ara p
iad

as.

C
arla 

G
arlaschi 

ap
resenta-se 

a 
ela 

p
róp

ria 
com

o 
a 

p
ersonag

em
 p

rincip
al em

 víd
eos q

ue im
itam

 o form
ato d

a 
telenovela 

latino-am
ericana 

p
ara 

satirizar 
a 

intrig
a, 

a 
am

b
ição 

e 
o 

d
esejo 

asp
iracional 

q
ue 

os 
artistas 

latino-am
ericanos d

ed
icam

 ao sucesso e ao reconhecim
ento 

internacional. 
N

o 
p

rocesso, 
ela 

oferece-nos 
um

a 
crítica 

irónica e institucional d
o m

und
o d

a arte, m
ostrand

o-o com
o 

um
 m

elod
ram

a cheio d
e clichés, p

ovoad
o p

or carreiristas, 
vilões e p

essoas rep
ug

nantes. 

E
rica Eyres realizo

u o
 víd

eo
 C

P
R

 C
o

nference (20
16

) co
m

o
 

p
arte 

d
a 

sua 
co

ntrib
uição

 
p

ara 
um

a 
co

nferência 
acad

ém
ica 

co
m

 
o

 
título

 
C

o
m

ed
y 

&
 

C
ritical 

Tho
ug

ht: 
Laug

hter as R
esistance [C

o
m

éd
ia e P

ensam
ento

 C
rítico

: O
 

R
iso

 co
m

o
 R

esistência]. O
 víd

eo
 é ap

resentad
o

 co
m

 o
s 

d
esenho

s q
ue a artista fez d

urante o
 evento

, g
o

zand
o

 co
m

 
o

s 
esfo

rço
s 

d
e 

acad
ém

ico
s 

sem
 

p
iad

a 
q

ue 
tentam

 
p

erceb
er o

 p
o

tencial p
o

lítico
 d

a aned
o

ta.  

A
s rep

resentaçõ
es sug

estivas q
ue G

em
m

a M
arm

alad
e faz 

d
e m

ulheres sérias seg
urand

o
 veg

etais co
m

 tam
anho

s 
d

esp
ro

p
o

rcio
nad

o
s, S

eed
 S

eries: G
reen F

ing
ered

 (20
14

), 
so

frem
 

um
a 

reviravo
lta 

q
uand

o
 

a 
artista 

intro
d

uz 
um

 
co

ntexto
 e um

a histó
ria d

e fund
o

 ab
surd

o
s q

ue envo
lvem

 
ciência e sexualid

ad
e —

 co
m

o
 o

 crescim
ento

 exag
erad

o
 

d
as co

lheitas o
b

servad
o

 em
 co

m
unid

ad
es d

e jard
ineiras 

lésb
icas se d

eve às fero
m

o
nas únicas q

ue elas transm
item

 
às p

lantas. N
o

 seu víd
eo

 F
ish W

ives (20
13), M

arm
alad

e 
transfo

rm
a um

 insulto
 m

isó
g

ino
 co

m
um

m
ente utilizad

o
 

co
ntra as m

ulheres em
 co

m
éd

ia slap
stick.  

A
 

arte 
p

o
d

e 
ser 

um
a 

co
isa 

p
o

m
p

o
sa 

e 
afetad

a. 
U

m
a 

característica im
p

o
rtante e reco

rrente d
o

s trab
alho

s q
ue 

ap
resentam

o
s no

 R
isível E

nig
m

a é o
 reco

nhecim
ento

 d
a 

vulnerab
ilid

ad
e d

a p
ró

p
ria arte p

erante a co
m

éd
ia: o

s 
B

A
N

K
 fazem

 p
o

uco
 d

o
s ares e afetaçõ

es d
o

s texto
s p

ara 
a 

im
p

rensa, 
o

 
trab

alho
 

so
no

ro
 

d
e 

Tho
m

as 
G

eig
er 

o
ferece-no

s um
 ro

l d
as co

isas ab
surd

as q
ue as p

esso
as 

fi
zeram

 em
 no

m
e d

a arte e o
 néo

n d
e M

aurice D
o

herty 
ri-se 

d
a 

sup
o

sta 
im

p
arcialid

ad
e 

no
 

no
sso

 
p

ró
p

rio
 

p
ro

cesso
 d

e seleção
 p

ara esta exp
o

sição
. N

o
 trab

alho
 d

o
s 

B
A

N
K

, Fax B
ack (19

9
9

) o
s co

m
unicad

o
s d

e im
p

rensa d
as 

g
alerias d

e arte são
 avaliad

o
s, co

rrig
id

o
s, m

arcad
o

s e 
enviad

o
s d

e vo
lta p

ara o
 rem

etente. O
 trab

alho
 d

e G
eig

er, 
I 

lo
o

ked
 

o
n 

m
y 

head
 

fro
m

 
ab

ove 
(20

16
) 

reúne 
um

a 
co

letânea d
e id

eias e p
erfo

rm
ances d

e o
utro

s artistas. É
 

um
a esp

écie d
e esq

ueleto
 d

a histó
ria d

e arte recente, 
d

esp
o

jad
a 

d
e 

o
rnam

ento
s, 

co
ntexto

 
e 

auto
ria. 

A
 

franq
ueza em

b
araço

sa d
o

 néo
n d

e D
o

herty, I S
lep

t W
ith 

The C
urato

r To
 G

et This S
ho

w
 (20

16
) [em

 p
o

rtug
uês, «E

u 
d

o
rm

i 
co

m
 

o
 

curad
o

r 
p

ara 
estar 

nesta 
exp

o
sição

»], 
m

arcará 
p

ara 
sem

p
re 

to
d

o
s 

o
s 

curad
o

res, 
to

d
as 

as 
exp

o
siçõ

es e to
d

o
s o

s o
utro

s artistas q
ue exp

õ
e ao

 lad
o

 
d

este trab
alho

 co
m

 a m
ancha insinuante d

a co
rrup

ção
.

O
 eng

ano e o d
escaram

ento são essenciais nos víd
eos d

e 
Pilvi Takala, The R

eal S
now

 W
hite (20

0
9) e The Trainee 

(20
0

8). 
V

estid
a 

com
o 

B
ranca 

d
e 

N
eve 

à 
p

orta 
d

a 
D

isneylând
ia d

e P
aris, a artista p

erverte as reg
ras estritas 

q
ue reg

em
 a m

ultib
ilionária ind

ústria d
a fantasia atuand

o d
e 

form
a confusa e m

uito esp
antad

a enq
uanto os seg

uranças 
d

o p
arq

ue lhe tentam
 exp

licar p
orq

ue é q
ue ela, com

o 
ad

ulta, não p
od

e entrar vestid
a com

o um
a d

as fam
osas 

p
ersonag

ens d
a D

isney. N
o p

ap
el d

e estag
iária [trainee] 

num
a em

p
resa d

e m
arketing

 ela não faz nad
a, o q

ue p
rovoca 

um
 incóm

od
o crescente entre os seus coleg

as d
e trab

alho.

N
o

 seu víd
eo

 P
ainter (19

9
6

) Paul M
cC

arthy faz um
a sátira 

d
o

 p
into

r ab
strato

 exp
ressio

nista, b
asead

a em
 p

arte no
 

p
into

r 
W

illiam
 

d
e 

K
o

o
ning

, 
m

as 
refl

etind
o

 
em

 
traço

s 
g

erais o
 estereó

tip
o

 d
o

 artista ind
ulg

ente. A
 crueza e 

fanfarro
nice trô

p
eg

a d
o

 artista refl
ete a vulg

arid
ad

e q
ue 

existe no
 cerne d

e um
 m

und
o

 d
a arte q

ue g
o

sta d
e se 

im
ag

inar co
m

o
 refi

nad
o

 e so
fi

sticad
o

. 

N
o

 seu víd
eo

 M
im

ic G
im

m
ick Jo

ão
 Paulo

 Feliciano
 to

ca 
«g

uitarra d
e ar» num

 p
alco

. S
ério

, sem
 instrum

ento
s, ele 

to
ca um

a g
uitarra im

ag
inária ao

 so
m

 d
e im

p
rovisaçõ

es 
p

elo
 

g
uitarrista 

ing
lês 

avant-g
ard

e 
D

erek 
B

ailey. 
H

o
m

enag
em

 e trib
uto

 raiam
 o

 g
o

zo
 à m

ed
id

a q
ue o

s 
m

ovim
ento

s 
d

e 
F

eliciano
 

se 
to

rnam
 

p
ro

g
ressivam

ente 
m

ais b
izarro

s e ab
surd

o
s.

O
s livro

s d
e Jo

achim
 Schm

id
, O

ther P
eo

p
le’s P

ho
to

g
rap

hs 
(20

0
8

-20
11), 

juntam
 

fo
rm

as 
co

ntem
p

o
râneas 

d
a 

fo
to

g
rafi

a, q
uase sem

p
re am

ad
o

ra, q
ue são

 ap
ro

p
riad

as 
d

e 
im

ag
ens 

p
ub

licad
as 

no
 

w
eb

site 
F

lickr. 
O

 
artista 

co
lecio

na 
fo

to
g

rafi
as 

sem
elhantes, 

o
rg

anizad
as 

p
o

r 
assunto

 o
u, em

 alg
uns caso

s, p
elo

 tip
o

 d
e erro

s feito
s na 

sua 
cap

tação
. 

C
o

letivam
ente, 

estas 
im

ag
ens 

são
 

um
a 

refl
exão

 
có

m
ica 

so
b

re 
o

 
valo

r 
d

a 
fo

to
g

rafi
a, 

so
b

re 
a 

auto
ria 

e 
so

b
re 

a 
natureza 

d
a 

ind
ivid

ualid
ad

e 
e 

d
as 

exp
eriências p

artilhad
as na id

ad
e d

a info
rm

ação
.

B
A

N
K
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K
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Fax-B

ack (N
Y: Paul K

asm
in), 1999

Tinta sobre papel im
presso | Ink on printed paper 

C
ortesia dos artistas | C

ourtesy of the artists
* C

oletivo de artistas | A
rt collective: Sim

on B
edw

ell (U
K

, 1963), 
John R

ussell (U
K

, 1963), M
illy Thom

pson (U
K

, 1964)

B
A

N
K

 * (U
K

, 1991)  
Fax-B

ack (N
Y: Team

), 1999
Tinta em

 papel im
presso | Ink on printed paper 

C
ortesia dos artistas | C

ourtesy of the artists
* C

oletivo de artistas | A
rt collective: Sim

on B
edw

ell (U
K

, 1963), 
John R

ussell (U
K

, 1963), M
illy Thom

pson (U
K

, 1964)

B
A

N
K

 * (U
K

, 1991)  
Fax-B

ack (N
Y: A

ndrea R
osen), 1999

Tinta em
 papel im

presso | Ink on printed paper
C

ortesia dos artistas | C
ourtesy of the artists

* C
oletivo de artistas | A

rt collective: Sim
on B

edw
ell (U

K
, 1963), 

John R
ussell (U

K
, 1963), M

illy Thom
pson (U

K
, 1964)

C
arlos/Ishikaw

a, London

C
A

R
L

A
 G

A
R

L
A

S
C

H
I (C

H
L/ SE, 1981)

The R
ich A

lso C
ry or The R

ise of the Latin A
m

erican A
rtist, 20

16
C

o-realização | C
o-direction: C

arla G
arlaschi, R

otunda 
M

agazine e | and C
am

ilo B
ustos D

elpin
V

ídeo digital | D
igital video

0
4’53’’ (duração | duration)

C
ortesia da artista | C

ourtesy of the artist

C
O

M
M

O
N

 C
U

LT
U

R
E

 * (U
K

, 1996)
The N

ew
 El D

orado, 20
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ar o curso d
a vid

a norm
al, 
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ueb

rand
o a rotina. N

a p
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ancing
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eckham
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) a 
artista G
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earing
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ovim
entos d
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p

alco ou d
o q

uarto p
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úb
lico, d

ançand
o ao 
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 d
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essoal no m

eio d
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com

ercial em
 Lond
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e d
as p

essoas q
ue p
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écie d
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entos em
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Jokes have a habit of disrupting everyday life, breaking the 
routine. In G

illian W
earing’s D

ancing in Peckham
 (1994) the 

artist brings her m
ovem

ents from
 the dance floor or bedroom

 
into 

a 
public 

space, 
grooving 

aw
ay 

to 
her 

ow
n 

personal 
soundtrack in the centre of a shopping m

all in London, oblivious 
to all the funny looks she gets from

 shoppers passing by. 

There 
is 

a 
com

ic 
falling 

short 
in 

K
ara 

H
earn’s 

video 
re-enactm

ents of em
otional m

om
ents from

 H
ollyw

ood film
s, 

R
eincarnated Scenes (20

0
5-6) all set w

ithin her apartm
ent and 

in w
hich she plays all the roles. W

hat is funny is the em
otional 

excess and dram
a of H

ollyw
ood film

 brought back into the 
everyday and dom

estic sphere.  

In his hom
em

ade videos that create playful and absurdist 
counter-w

orlds from
 his rural back garden, Peter Finnem

ore 
w

orks w
ithin the com

ic conventions of the C
arnivalesque.  

Finnem
ore adopts the role of a m

ischievous m
ilitiam

an on 
operations in his hom

e land, a slightly dem
ented, but obviously 

earnest 
figure 

w
hose 

roguish 
acts 

and 
pranks 

are 
safely 

contained in their rural setting.  

John Sm
ith’s black and w

hite film
 The G

irl C
hew

ing
 G

um
 

(1976) records a London street scene from
 a static cam

era. 
C

om
edy is introduced through the voice-over track in w

hich 
Sm

ith tells us w
hat is going to happen next, the e!

ect is to not 
only introduce doubts about w

hat w
e are being show

n but to 
m

agically transform
 the real.  

C
o

m
ed

y can b
e seen to

 create a m
o

m
entary resp

ite fro
m

 
the d

ullness and
 heaviness o

f d
ay-to

-d
ay reality.  D

avid 
Sherry skew

s a no
rm

al co
nversatio

n thro
ug

h his slap
stick 

antics in R
ed

 S
auce B

row
n S

auce M
ania (20

13) w
hile in his 

19
9

6
 vid

eo
 R

unning
 fo

r the B
us it is his rep

etitio
n o

f the 

A
 com

éd
ia p

od
e ser vista com

o um
a form

a d
e criar um

a 
interrup

ção 
m

om
entânea 

no 
téd

io 
e 

p
eso 

d
a 

realid
ad

e 
q

uotid
iana. E

m
 R

ed
 S

auce B
row

n S
auce M

ania (20
13), D

avid 
Sherry 

d
istorce 

um
a 

conversa 
norm

al 
com

 
as 

suas 
p

alhaçad
as, enq

uanto no seu víd
eo d

e 1996 R
unning

 for the 
B

us 
usa 

a 
rep

etição 
d

o 
infortúnio 

d
iário 

d
e 

p
erd

er 
o 

autocarro, sem
p

re carreg
ad

o d
e sacos d

e com
p

ras, p
ara nos 

fazer rir.

O
 

m
und

o
 

o
ferece-no

s 
d

iariam
ente 

d
ivertim

ento
s, 

co
njunçõ

es, relaçõ
es e inco

ng
ruências q

ue facilm
ente no

s 
escap

am
. N

a sua série d
e fo

to
g

rafi
as co

lo
rid

as, M
aking

 D
o

 
A

nd
 G

etting
 B

y, o
 esculto

r R
ichard

 W
entw

o
rth cria um

 
novo

 léxico
 có

m
ico

 a p
artir d

as co
isas q

ue d
eitam

o
s fo

ra, 
rep

araçõ
es ad

 ho
c e o

b
jeto

s enco
ntrad

o
s p

o
r acaso

.

R
ichard

 H
ug

hes fab
rica esculturas fantásticas e ab

surd
as 

b
asead

as no
s am

b
ientes váp

id
o

s d
o

s sub
úrb

io
s d

e b
etão

 
q

ue caracterizaram
 a sua juventud

e no
 centro

 d
o

 R
eino

 
U

nid
o

. N
a sua instalação

 d
e esculturas P

ed
estrian, p

o
stes 

d
e ilum

inação
 d

e cim
ento

 transfo
rm

am
-se em

 esg
uias 

p
ernas d

ançantes e a sua nova d
isp

o
sição

 e co
nfi

g
uração

 
cria um

a esp
écie d

e b
aile có

m
ico

 e eleg
ante.

O
 víd

eo
 d

o
s C

o
m

m
o

n C
ulture, The N

ew
 E

l D
o

rad
o

 (20
10

) 
fo

i um
a enco

m
end

a p
ara a B

ienal M
anifesta, na sua ed

ição
 

em
 M

úrcia, E
sp

anha. O
 víd

eo
 g

o
za co

m
 as p

retensõ
es d

o
s 

artistas q
ue saltam

 d
e p

araq
ued

as p
ara o

utras culturas 
co

m
 a tarefa d

e estab
elecerem

 lig
açõ

es co
m

 o
s lo

cais. 
P

ara 
o

 
seu 

recente 
víd

eo
 

Trial 
b

y 
M

ed
ia 

(20
17), 

o
s 

C
o

m
m

o
n 

C
ulture 

criaram
 

as 
suas 

p
ró

p
rias 

cançõ
es 

p
o

p
ulares e co

reo
g

rafaram
 m

ovim
ento

s d
e d

ança p
ara 

m
úsicas 

co
m

 
letras 

b
asead

as 
nas 

vid
as 

narcisistas 
e 

ind
ulg

entes d
as celeb

rid
ad

es co
ntem

p
o

râneas.

O
lav 

W
estp

halen 
utiliza 

um
 

sistem
a 

rud
im

entar, 
m

as 
eficiente, p

ara g
erar a sua arte. R

ecorrend
o a um

 d
isp

ositivo 

q
ue é g

eralm
ente conhecid

o com
o o «g

ag
 m

aster» [m
estre 

d
as p

iad
as] d

os cartunistas, q
ue consiste em

 três d
iscos 

concêntricos nos q
uais se escreve um

 d
eterm

inad
o núm

ero 
d

e 
situações, 

p
ersonag

ens 
e 

ob
jetos. 

Fazem
-se 

g
irar 

os 
d

iscos e ob
têm

-se alinham
entos aleatórios, g

erand
o m

ilhares 
d

e hip
óteses p

ara p
iad

as.

C
arla 

G
arlaschi 

ap
resenta-se 

a 
ela 

p
róp

ria 
com

o 
a 

p
ersonag

em
 p

rincip
al em

 víd
eos q

ue im
itam

 o form
ato d

a 
telenovela 

latino-am
ericana 

p
ara 

satirizar 
a 

intrig
a, 

a 
am

b
ição 

e 
o 

d
esejo 

asp
iracional 

q
ue 

os 
artistas 

latino-am
ericanos d

ed
icam

 ao sucesso e ao reconhecim
ento 

internacional. 
N

o 
p

rocesso, 
ela 

oferece-nos 
um

a 
crítica 

irónica e institucional d
o m

und
o d

a arte, m
ostrand

o-o com
o 

um
 m

elod
ram

a cheio d
e clichés, p

ovoad
o p

or carreiristas, 
vilões e p

essoas rep
ug

nantes. 

E
rica Eyres realizo

u o
 víd

eo
 C

P
R

 C
o

nference (20
16

) co
m

o
 

p
arte 

d
a 

sua 
co

ntrib
uição

 
p

ara 
um

a 
co

nferência 
acad

ém
ica 

co
m

 
o

 
título

 
C

o
m

ed
y 

&
 

C
ritical 

Tho
ug

ht: 
Laug

hter as R
esistance [C

o
m

éd
ia e P

ensam
ento

 C
rítico

: O
 

R
iso

 co
m

o
 R

esistência]. O
 víd

eo
 é ap

resentad
o

 co
m

 o
s 

d
esenho

s q
ue a artista fez d

urante o
 evento

, g
o

zand
o

 co
m

 
o

s 
esfo

rço
s 

d
e 

acad
ém

ico
s 

sem
 

p
iad

a 
q

ue 
tentam

 
p

erceb
er o

 p
o

tencial p
o

lítico
 d

a aned
o

ta.  

A
s rep

resentaçõ
es sug

estivas q
ue G

em
m

a M
arm

alad
e faz 

d
e m

ulheres sérias seg
urand

o
 veg

etais co
m

 tam
anho

s 
d

esp
ro

p
o

rcio
nad

o
s, S

eed
 S

eries: G
reen F

ing
ered

 (20
14

), 
so

frem
 

um
a 

reviravo
lta 

q
uand

o
 

a 
artista 

intro
d

uz 
um

 
co

ntexto
 e um

a histó
ria d

e fund
o

 ab
surd

o
s q

ue envo
lvem

 
ciência e sexualid

ad
e —

 co
m

o
 o

 crescim
ento

 exag
erad

o
 

d
as co

lheitas o
b

servad
o

 em
 co

m
unid

ad
es d

e jard
ineiras 

lésb
icas se d

eve às fero
m

o
nas únicas q

ue elas transm
item

 
às p

lantas. N
o

 seu víd
eo

 F
ish W

ives (20
13), M

arm
alad

e 
transfo

rm
a um

 insulto
 m

isó
g

ino
 co

m
um

m
ente utilizad

o
 

co
ntra as m

ulheres em
 co

m
éd

ia slap
stick.  

A
 

arte 
p

o
d

e 
ser 

um
a 

co
isa 

p
o

m
p

o
sa 

e 
afetad

a. 
U

m
a 

característica im
p

o
rtante e reco

rrente d
o

s trab
alho

s q
ue 

ap
resentam

o
s no

 R
isível E

nig
m

a é o
 reco

nhecim
ento

 d
a 

vulnerab
ilid

ad
e d

a p
ró

p
ria arte p

erante a co
m

éd
ia: o

s 
B

A
N

K
 fazem

 p
o

uco
 d

o
s ares e afetaçõ

es d
o

s texto
s p

ara 
a 

im
p

rensa, 
o

 
trab

alho
 

so
no

ro
 

d
e 

Tho
m

as 
G

eig
er 

o
ferece-no

s um
 ro

l d
as co

isas ab
surd

as q
ue as p

esso
as 

fi
zeram

 em
 no

m
e d

a arte e o
 néo

n d
e M

aurice D
o

herty 
ri-se 

d
a 

sup
o

sta 
im

p
arcialid

ad
e 

no
 

no
sso

 
p

ró
p

rio
 

p
ro

cesso
 d

e seleção
 p

ara esta exp
o

sição
. N

o
 trab

alho
 d

o
s 

B
A

N
K

, Fax B
ack (19

9
9

) o
s co

m
unicad

o
s d

e im
p

rensa d
as 

g
alerias d

e arte são
 avaliad

o
s, co

rrig
id

o
s, m

arcad
o

s e 
enviad

o
s d

e vo
lta p

ara o
 rem

etente. O
 trab

alho
 d

e G
eig

er, 
I 

lo
o

ked
 

o
n 

m
y 

head
 

fro
m

 
ab

ove 
(20

16
) 

reúne 
um

a 
co

letânea d
e id

eias e p
erfo

rm
ances d

e o
utro

s artistas. É
 

um
a esp

écie d
e esq

ueleto
 d

a histó
ria d

e arte recente, 
d

esp
o

jad
a 

d
e 

o
rnam

ento
s, 

co
ntexto

 
e 

auto
ria. 

A
 

franq
ueza em

b
araço

sa d
o

 néo
n d

e D
o

herty, I S
lep

t W
ith 

The C
urato

r To
 G

et This S
ho

w
 (20

16
) [em

 p
o

rtug
uês, «E

u 
d

o
rm

i 
co

m
 

o
 

curad
o

r 
p

ara 
estar 

nesta 
exp

o
sição

»], 
m

arcará 
p

ara 
sem

p
re 

to
d

o
s 

o
s 

curad
o

res, 
to

d
as 

as 
exp

o
siçõ

es e to
d

o
s o

s o
utro

s artistas q
ue exp

õ
e ao

 lad
o

 
d

este trab
alho

 co
m

 a m
ancha insinuante d

a co
rrup

ção
.

O
 eng

ano e o d
escaram

ento são essenciais nos víd
eos d

e 
Pilvi Takala, The R

eal S
now

 W
hite (20

0
9) e The Trainee 

(20
0

8). 
V

estid
a 

com
o 

B
ranca 

d
e 

N
eve 

à 
p

orta 
d

a 
D

isneylând
ia d

e P
aris, a artista p

erverte as reg
ras estritas 

q
ue reg

em
 a m

ultib
ilionária ind

ústria d
a fantasia atuand

o d
e 

form
a confusa e m

uito esp
antad

a enq
uanto os seg

uranças 
d

o p
arq

ue lhe tentam
 exp

licar p
orq

ue é q
ue ela, com

o 
ad

ulta, não p
od

e entrar vestid
a com

o um
a d

as fam
osas 

p
ersonag

ens d
a D

isney. N
o p

ap
el d

e estag
iária [trainee] 

num
a em

p
resa d

e m
arketing

 ela não faz nad
a, o q

ue p
rovoca 

um
 incóm

od
o crescente entre os seus coleg

as d
e trab

alho.

N
o

 seu víd
eo

 P
ainter (19

9
6

) Paul M
cC

arthy faz um
a sátira 

d
o

 p
into

r ab
strato

 exp
ressio

nista, b
asead

a em
 p

arte no
 

p
into

r 
W

illiam
 

d
e 

K
o

o
ning

, 
m

as 
refl

etind
o

 
em

 
traço

s 
g

erais o
 estereó

tip
o

 d
o

 artista ind
ulg

ente. A
 crueza e 

fanfarro
nice trô

p
eg

a d
o

 artista refl
ete a vulg

arid
ad

e q
ue 

existe no
 cerne d

e um
 m

und
o

 d
a arte q

ue g
o

sta d
e se 

im
ag

inar co
m

o
 refi

nad
o

 e so
fi

sticad
o

. 

N
o

 seu víd
eo

 M
im

ic G
im

m
ick Jo

ão
 Paulo

 Feliciano
 to

ca 
«g

uitarra d
e ar» num

 p
alco

. S
ério

, sem
 instrum

ento
s, ele 

to
ca um

a g
uitarra im

ag
inária ao

 so
m

 d
e im

p
rovisaçõ

es 
p

elo
 

g
uitarrista 

ing
lês 

avant-g
ard

e 
D

erek 
B

ailey. 
H

o
m

enag
em

 e trib
uto

 raiam
 o

 g
o

zo
 à m

ed
id

a q
ue o

s 
m

ovim
ento

s 
d

e 
F

eliciano
 

se 
to

rnam
 

p
ro

g
ressivam

ente 
m

ais b
izarro

s e ab
surd

o
s.

O
s livro

s d
e Jo

achim
 Schm

id
, O

ther P
eo

p
le’s P

ho
to

g
rap

hs 
(20

0
8

-20
11), 

juntam
 

fo
rm

as 
co

ntem
p

o
râneas 

d
a 

fo
to

g
rafi

a, q
uase sem

p
re am

ad
o

ra, q
ue são

 ap
ro

p
riad

as 
d

e 
im

ag
ens 

p
ub

licad
as 

no
 

w
eb

site 
F

lickr. 
O

 
artista 

co
lecio

na 
fo

to
g

rafi
as 

sem
elhantes, 

o
rg

anizad
as 

p
o

r 
assunto

 o
u, em

 alg
uns caso

s, p
elo

 tip
o

 d
e erro

s feito
s na 

sua 
cap

tação
. 

C
o

letivam
ente, 

estas 
im

ag
ens 

são
 

um
a 

refl
exão

 
có

m
ica 

so
b

re 
o

 
valo

r 
d

a 
fo

to
g

rafi
a, 

so
b

re 
a 

auto
ria 

e 
so

b
re 

a 
natureza 

d
a 

ind
ivid

ualid
ad

e 
e 

d
as 

exp
eriências p

artilhad
as na id

ad
e d

a info
rm

ação
.

d
aily m

ishap
 o

f m
issing the bus, laden w

ith shopping bags, 
that m

akes us laugh. 

The w
orld throw

s up daily am
usem

ents, conjunctions and 
relationships and habitually overlooked incongruities. M

aking
 

D
o A

nd
 G

etting
 B

y, the sculptor R
ichard W

entw
orth’s ongoing 

series of colour photographs, creates a new
 com

ic lexicon 
from

 out of the throw
n aw

ay, ad hoc repairs and the chance 
m

eeting of objects. 

R
ichard 

H
ughes 

fabricates 
fantastic 

and 
absurd 

new
 

sculptures 
based 

upon 
the 

bland 
concrete 

suburban 
environm

ents 
of 

his 
youth 

in 
the 

U
K

’s 
M

idlands. 
 

In 
his 

installation 
of 

P
ed

estrian 
sculptures, 

concrete 
lam

pposts 
becom

e spindly dancing legs, their com
ic new

 disposition and 
configuration creates a jaunty dance o!

.      

C
om

m
on C

ulture's video The N
ew

 El D
orad

o (20
10

) w
as 

initially com
m

issioned for the biennale M
anifesta, w

hen it w
as 

held in M
urcia, Spain.  Their video m

ocks the pretenses of 
artists parachuted into other cultures, tasked w

ith the project 
of local engagem

ent. For their recent video Trial by M
ed

ia 
(20

17) C
om

m
on C

ulture create their ow
n pop songs and 

choreographed dance routines, w
ith all lyrics based upon the 

narcissistic and indulgent lives of contem
porary celebrities.    

O
lav W

estphalen deploys a rudim
entary, but e!

ective system
 

to 
generate 

his 
art. 

 
B

orrow
ing 

a 
device 

know
n 

as 
the 

cartoonist’s ‘gag m
aster’, a sim

ple apparatus consisting of 
three 

concentric 
discs 

on 
w

hich 
a 

range 
of 

situations, 
characters and objects are w

ritten, he spins the disc to arrive at 
random

 alignm
ents, prom

pting the generation of thousands of 
di!

erent joke prem
ises.  

C
arla G

arlaschi casts herself as the central character in videos 
that 

playfully 
m

im
ic 

the 
form

at 
of 

Latin 
A

m
erican 

TV
 

telenovela soap operas to satirize the intrigue, am
bition and 

aspirational 
yearning 

of 
a 

Latin 
A

m
erican 

artist 
for 

international 
success 

and 
recognition. 

In 
the 

process 
she 

presents 
an 

ironic 
institutional 

critique 
of 

the 
art 

w
orld, 

show
ing 

it 
as 

a 
cliché-ridden 

m
elodram

a, 
populated 

by 
careerists, villains and creeps.

Erica Eyres’ 
video 

C
P

R
 

C
onference 

(20
16), 

m
ade 

for 
her 

contribution to a university conference on C
om

ed
y &

 C
ritical 

Thoug
ht: 

Laug
hter 

as 
R

esistance, 
is 

presented 
alongside 

draw
ings she m

ade during the event that com
ically ridicule the 

endeavors of laugh-less academ
ics as they seek to understand 

the political potential of the joke.            

G
em

m
a 

M
arm

alade’s 
innuendo-laden 

depictions 
of 

straight-faced 
w

om
en 

holding 
oversized 

vegetables, 
Seed

 
Series: 

G
reen 

F
ing

ered
 

(20
14

), 
are 

given 
a 

tw
ist 

by 
the 

introduction of an absurd back story and context involving 
science and sexuality—

 how
 accelerated crop grow

th observed 
am

ong com
m

unal lesbian gardeners is dow
n to the unique 

pherom
ones the w

om
en transm

it to their plants. In her video 
F

ish W
ives (20

13) M
arm

alade turns a fam
iliar m

isogynistic slur 
against w

om
en into slapstick.    

A
rt can be a pom

pous and self-im
portant a!

air.  A
n im

portant 
recurring characteristic of com

edy in The Laughable Enigm
a 

acknow
ledges art’s ow

n vulnerability to com
ic deflation:  B

A
N

K
 

m
ake fun of the airs and graces of press releases, Thom

as 
G

eiger’s sound w
ork gives us an inventory of the absurd 

shenanigans that people have got up to in the nam
e of art, w

hile 
M

aurice D
oherty’s neon, laughs in the face of the assum

ed 
im

partialities of our selection process for this very exhibition. In 
B

A
N

K
’s Fax-B

ak (1999) press releases are appraised, am
ended 

and m
arked and then faxed back to the galleries that sent them

 
out. G

eiger’s I looked on m
y head from

 above (20
16)  brings 

together 
a 

com
pendium

 
of 

other 
artists’ 

ideas 
and 

perform
ances.  It is a kind of bare bones of recent art history, 

stripped of em
bellishm

ent, original context and attribution. The 
em

barrassing frankness of D
oherty’s neon sign, I Slept W

ith The 
C

urator To G
et This Show

 (20
16) w

ill forever tar every curator, 

every show
 and every other artist exhibiting alongside it w

ith 
the insinuating sm

ear of corruption.   

A
rtifice and deadpan is integral to Pilvi Takala’s videos The 

R
eal Snow

 W
hite (20

0
9) and   The Trainee (20

0
8).  D

ressed up 
as Snow

 W
hite outside D

isneyland Paris, she spoils the strict 
rules 

controlling 
the 

m
ulti-billion-dollar 

fantasy 
industry, 

rem
aining bem

used and puzzled as security m
en try and 

explain w
hy as an adult she cannot enter dressed as one of 

D
isney’s w

ell-know
n characters. In her role as a trainee for a 

m
arketing com

pany, she does nothing, m
uch to the increasing 

annoyance of fellow
 w

orkers.  

In Paul M
cC

arthy’s video P
ainter (1996) the artist satirizes the 

abstract expressionist painter, in part m
odelled on W

illiam
 de 

K
ooning but sym

ptom
atic of the stereotypical indulgent artist. 

The crudity and stum
bling bu!

oonery of the artist reflects the 
vulgarity at the core of an art w

orld that nevertheless likes to 
im

agine itself as refined and sophisticated. 

In his video M
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ic G
im
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ick João Paulo Feliciano plays air 

guitar on a public stage.   Straight faced, bereft of any 
instrum

ent 
he 

goes 
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the 
gestures 

of 
playing 

an 
im

aginary guitar to im
provisations by the E

nglish avant-garde 
guitarist 

D
erek 

B
ailey. 

H
om

age 
and 

tribute 
edges 

into 
m

ockery, as Feliciano’s antics becom
e increasingly absurd and 

bizarre as his perform
ance continues.       
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id’s 

books, 
O

ther 
People’s 
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0
8-20

11), bring together contem
porary form

s of photography, 
m

ostly 
am

ateur, 
appropriated 

from
 

pictures 
posted 

on 
the 

im
age-hosting 

w
ebsite 

Flickr. 
 

The 
artist 

gathers 
sim

ilar 
photographs, organized by subject or in som

e cases by the type 
of m

istakes m
ade in their taking, and collectively they provide a 

com
ic reflection on photographic value, authorship and the 

nature of individuality and shared experience in the digital age. 
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o hum

or local | 
For The G

othenburg G
ag-M

aster a specific version of the disc 
w

as developed together w
ith a group of locals, hopefully 

generating som
ething like local hum

or.
C

ortesia do artista | C
ourtesy of the artist

PA
U

L
 M

cC
A

R
T

H
Y

 (U
SA

, 1945)
Painter,  1995
V

ídeo, cor e som
 | C

olour video w
ith sound

50
’ 0

1’’ ( duração | duration )
C

ortesia do artista e  H
auser &

 W
irth | C

ourtesy of the artist and 
H

auser &
 W

irth

P
E

T
E

R
 F

IN
N

E
M

O
R

E (U
K

, 1963)
P

sy O
ps: A

 series of short film
s, 20

0
4-20

0
9

V
ídeo digital, SD

 | Electronic V
ideo, SD

C
ortesia do artista | C

ourtesy of the artist ©
 Peter Finnem

ore

Show
reel 1 – Total D

uration 0
8’ 55’’

M
y H

ead is in the Shed – 0
0

’55’’
G

nats and Sm
okie – 0

1’23’’
R

unner B
ean H

arvest – 0
1’43’’

The G
reenhouse E!

ect – 0
2’20

’’
The B

east – 0
0

’43’’

The H
idden Fortress – 0

1’0
7’’

W
ar G

am
es – 0

0
’34’’

Show
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W
O

RKS

Jokes have a habit of disrupting everyday life, breaking the 
routine. In G

illian W
earing’s D

ancing in Peckham
 (1994) the 

artist brings her m
ovem

ents from
 the dance floor or bedroom

 
into 

a 
public 

space, 
grooving 

aw
ay 

to 
her 

ow
n 

personal 
soundtrack in the centre of a shopping m

all in London, oblivious 
to all the funny looks she gets from

 shoppers passing by. 

There 
is 

a 
com

ic 
falling 

short 
in 

K
ara 

H
earn’s 

video 
re-enactm

ents of em
otional m

om
ents from

 H
ollyw

ood film
s, 

R
eincarnated Scenes (20

0
5-6) all set w

ithin her apartm
ent and 

in w
hich she plays all the roles. W

hat is funny is the em
otional 

excess and dram
a of H

ollyw
ood film

 brought back into the 
everyday and dom

estic sphere.  

In his hom
em

ade videos that create playful and absurdist 
counter-w

orlds from
 his rural back garden, Peter Finnem

ore 
w

orks w
ithin the com

ic conventions of the C
arnivalesque.  

Finnem
ore adopts the role of a m

ischievous m
ilitiam

an on 
operations in his hom

e land, a slightly dem
ented, but obviously 

earnest 
figure 

w
hose 

roguish 
acts 

and 
pranks 

are 
safely 

contained in their rural setting.  

John Sm
ith’s black and w

hite film
 The G

irl C
hew

ing
 G

um
 

(1976) records a London street scene from
 a static cam

era. 
C

om
edy is introduced through the voice-over track in w

hich 
Sm

ith tells us w
hat is going to happen next, the e!

ect is to not 
only introduce doubts about w

hat w
e are being show

n but to 
m

agically transform
 the real.  

C
o

m
ed

y can b
e seen to

 create a m
o

m
entary resp

ite fro
m

 
the d

ullness and
 heaviness o

f d
ay-to

-d
ay reality.  D

avid 
Sherry skew

s a no
rm

al co
nversatio

n thro
ug

h his slap
stick 

antics in R
ed

 S
auce B

row
n S

auce M
ania (20

13) w
hile in his 

19
9

6
 vid

eo
 R

unning
 fo

r the B
us it is his rep

etitio
n o

f the 

d
aily m

ishap
 o

f m
issing the bus, laden w

ith shopping bags, 
that m

akes us laugh. 

The w
orld throw

s up daily am
usem

ents, conjunctions and 
relationships and habitually overlooked incongruities. M

aking
 

D
o A

nd
 G

etting
 B

y, the sculptor R
ichard W

entw
orth’s ongoing 

series of colour photographs, creates a new
 com

ic lexicon 
from

 out of the throw
n aw

ay, ad hoc repairs and the chance 
m

eeting of objects. 

R
ichard 

H
ughes 

fabricates 
fantastic 

and 
absurd 

new
 

sculptures 
based 

upon 
the 

bland 
concrete 

suburban 
environm

ents 
of 

his 
youth 

in 
the 

U
K

’s 
M

idlands. 
 

In 
his 

installation 
of 

P
ed

estrian 
sculptures, 

concrete 
lam

pposts 
becom

e spindly dancing legs, their com
ic new

 disposition and 
configuration creates a jaunty dance o!

.      

C
om

m
on C

ulture's video The N
ew

 El D
orad

o (20
10

) w
as 

initially com
m

issioned for the biennale M
anifesta, w

hen it w
as 

held in M
urcia, Spain.  Their video m

ocks the pretenses of 
artists parachuted into other cultures, tasked w

ith the project 
of local engagem

ent. For their recent video Trial by M
ed

ia 
(20

17) C
om

m
on C

ulture create their ow
n pop songs and 

choreographed dance routines, w
ith all lyrics based upon the 

narcissistic and indulgent lives of contem
porary celebrities.    

O
lav W

estphalen deploys a rudim
entary, but e!

ective system
 

to 
generate 

his 
art. 

 
B

orrow
ing 

a 
device 

know
n 

as 
the 

cartoonist’s ‘gag m
aster’, a sim

ple apparatus consisting of 
three 

concentric 
discs 

on 
w

hich 
a 

range 
of 

situations, 
characters and objects are w

ritten, he spins the disc to arrive at 
random

 alignm
ents, prom

pting the generation of thousands of 
di!

erent joke prem
ises.  

C
arla G

arlaschi casts herself as the central character in videos 
that 

playfully 
m

im
ic 

the 
form

at 
of 

Latin 
A

m
erican 

TV
 

telenovela soap operas to satirize the intrigue, am
bition and 

aspirational 
yearning 

of 
a 

Latin 
A

m
erican 

artist 
for 

international 
success 

and 
recognition. 

In 
the 

process 
she 

presents 
an 

ironic 
institutional 

critique 
of 

the 
art 

w
orld, 

show
ing 

it 
as 

a 
cliché-ridden 

m
elodram

a, 
populated 

by 
careerists, villains and creeps.

Erica Eyres’ 
video 

C
P

R
 

C
onference 

(20
16), 

m
ade 

for 
her 

contribution to a university conference on C
om

ed
y &

 C
ritical 

Thoug
ht: 

Laug
hter 

as 
R

esistance, 
is 

presented 
alongside 

draw
ings she m

ade during the event that com
ically ridicule the 

endeavors of laugh-less academ
ics as they seek to understand 

the political potential of the joke.            

G
em

m
a 

M
arm

alade’s 
innuendo-laden 

depictions 
of 

straight-faced 
w

om
en 

holding 
oversized 

vegetables, 
Seed

 
Series: 

G
reen 

F
ing

ered
 

(20
14

), 
are 

given 
a 

tw
ist 

by 
the 

introduction of an absurd back story and context involving 
science and sexuality—

 how
 accelerated crop grow

th observed 
am

ong com
m

unal lesbian gardeners is dow
n to the unique 

pherom
ones the w

om
en transm

it to their plants. In her video 
F

ish W
ives (20

13) M
arm

alade turns a fam
iliar m

isogynistic slur 
against w

om
en into slapstick.    

A
rt can be a pom

pous and self-im
portant a!

air.  A
n im

portant 
recurring characteristic of com

edy in The Laughable Enigm
a 

acknow
ledges art’s ow

n vulnerability to com
ic deflation:  B

A
N

K
 

m
ake fun of the airs and graces of press releases, Thom

as 
G

eiger’s sound w
ork gives us an inventory of the absurd 

shenanigans that people have got up to in the nam
e of art, w

hile 
M

aurice D
oherty’s neon, laughs in the face of the assum

ed 
im

partialities of our selection process for this very exhibition. In 
B

A
N

K
’s Fax-B

ak (1999) press releases are appraised, am
ended 

and m
arked and then faxed back to the galleries that sent them

 
out. G

eiger’s I looked on m
y head from

 above (20
16)  brings 

together 
a 

com
pendium

 
of 

other 
artists’ 

ideas 
and 

perform
ances.  It is a kind of bare bones of recent art history, 

stripped of em
bellishm

ent, original context and attribution. The 
em

barrassing frankness of D
oherty’s neon sign, I Slept W

ith The 
C

urator To G
et This Show

 (20
16) w

ill forever tar every curator, 

every show
 and every other artist exhibiting alongside it w

ith 
the insinuating sm

ear of corruption.   

A
rtifice and deadpan is integral to Pilvi Takala’s videos The 

R
eal Snow

 W
hite (20

0
9) and   The Trainee (20

0
8).  D

ressed up 
as Snow

 W
hite outside D

isneyland Paris, she spoils the strict 
rules 

controlling 
the 

m
ulti-billion-dollar 

fantasy 
industry, 

rem
aining bem

used and puzzled as security m
en try and 

explain w
hy as an adult she cannot enter dressed as one of 

D
isney’s w

ell-know
n characters. In her role as a trainee for a 

m
arketing com

pany, she does nothing, m
uch to the increasing 

annoyance of fellow
 w

orkers.  

In Paul M
cC

arthy’s video P
ainter (1996) the artist satirizes the 

abstract expressionist painter, in part m
odelled on W

illiam
 de 

K
ooning but sym

ptom
atic of the stereotypical indulgent artist. 

The crudity and stum
bling bu!

oonery of the artist reflects the 
vulgarity at the core of an art w

orld that nevertheless likes to 
im

agine itself as refined and sophisticated. 

In his video M
im

ic G
im

m
ick João Paulo Feliciano plays air 

guitar on a public stage.   Straight faced, bereft of any 
instrum

ent 
he 

goes 
through 

the 
gestures 

of 
playing 

an 
im

aginary guitar to im
provisations by the E

nglish avant-garde 
guitarist 

D
erek 

B
ailey. 

H
om

age 
and 

tribute 
edges 

into 
m

ockery, as Feliciano’s antics becom
e increasingly absurd and 

bizarre as his perform
ance continues.       

Joachim
 

Schm
id’s 

books, 
O

ther 
People’s 

Photographs 
(20

0
8-20

11), bring together contem
porary form

s of photography, 
m

ostly 
am

ateur, 
appropriated 

from
 

pictures 
posted 

on 
the 

im
age-hosting 

w
ebsite 

Flickr. 
 

The 
artist 

gathers 
sim

ilar 
photographs, organized by subject or in som

e cases by the type 
of m

istakes m
ade in their taking, and collectively they provide a 

com
ic reflection on photographic value, authorship and the 

nature of individuality and shared experience in the digital age. 
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W
O

RKS

Jokes have a habit of disrupting everyday life, breaking the 
routine. In G

illian W
earing’s D

ancing in Peckham
 (1994) the 

artist brings her m
ovem

ents from
 the dance floor or bedroom

 
into 

a 
public 

space, 
grooving 

aw
ay 

to 
her 

ow
n 

personal 
soundtrack in the centre of a shopping m

all in London, oblivious 
to all the funny looks she gets from

 shoppers passing by. 

There 
is 

a 
com

ic 
falling 

short 
in 

K
ara 

H
earn’s 

video 
re-enactm

ents of em
otional m

om
ents from

 H
ollyw

ood film
s, 

R
eincarnated Scenes (20

0
5-6) all set w

ithin her apartm
ent and 

in w
hich she plays all the roles. W

hat is funny is the em
otional 

excess and dram
a of H

ollyw
ood film

 brought back into the 
everyday and dom

estic sphere.  

In his hom
em

ade videos that create playful and absurdist 
counter-w

orlds from
 his rural back garden, Peter Finnem

ore 
w

orks w
ithin the com

ic conventions of the C
arnivalesque.  

Finnem
ore adopts the role of a m

ischievous m
ilitiam

an on 
operations in his hom

e land, a slightly dem
ented, but obviously 

earnest 
figure 

w
hose 

roguish 
acts 

and 
pranks 

are 
safely 

contained in their rural setting.  

John Sm
ith’s black and w

hite film
 The G

irl C
hew

ing
 G

um
 

(1976) records a London street scene from
 a static cam

era. 
C

om
edy is introduced through the voice-over track in w

hich 
Sm

ith tells us w
hat is going to happen next, the e!

ect is to not 
only introduce doubts about w

hat w
e are being show

n but to 
m

agically transform
 the real.  

C
o

m
ed

y can b
e seen to

 create a m
o

m
entary resp

ite fro
m

 
the d

ullness and
 heaviness o

f d
ay-to

-d
ay reality.  D

avid 
Sherry skew

s a no
rm

al co
nversatio

n thro
ug

h his slap
stick 

antics in R
ed

 S
auce B

row
n S

auce M
ania (20

13) w
hile in his 

19
9

6
 vid

eo
 R

unning
 fo

r the B
us it is his rep

etitio
n o

f the 

d
aily m

ishap
 o

f m
issing the bus, laden w

ith shopping bags, 
that m

akes us laugh. 

The w
orld throw

s up daily am
usem

ents, conjunctions and 
relationships and habitually overlooked incongruities. M

aking
 

D
o A

nd
 G

etting
 B

y, the sculptor R
ichard W

entw
orth’s ongoing 

series of colour photographs, creates a new
 com

ic lexicon 
from

 out of the throw
n aw

ay, ad hoc repairs and the chance 
m

eeting of objects. 

R
ichard 

H
ughes 

fabricates 
fantastic 

and 
absurd 

new
 

sculptures 
based 

upon 
the 

bland 
concrete 

suburban 
environm

ents 
of 

his 
youth 

in 
the 

U
K

’s 
M

idlands. 
 

In 
his 

installation 
of 

P
ed

estrian 
sculptures, 

concrete 
lam

pposts 
becom

e spindly dancing legs, their com
ic new

 disposition and 
configuration creates a jaunty dance o!

.      

C
om

m
on C

ulture's video The N
ew

 El D
orad

o (20
10

) w
as 

initially com
m

issioned for the biennale M
anifesta, w

hen it w
as 

held in M
urcia, Spain.  Their video m

ocks the pretenses of 
artists parachuted into other cultures, tasked w

ith the project 
of local engagem

ent. For their recent video Trial by M
ed

ia 
(20

17) C
om

m
on C

ulture create their ow
n pop songs and 

choreographed dance routines, w
ith all lyrics based upon the 

narcissistic and indulgent lives of contem
porary celebrities.    

O
lav W

estphalen deploys a rudim
entary, but e!

ective system
 

to 
generate 

his 
art. 

 
B

orrow
ing 

a 
device 

know
n 

as 
the 

cartoonist’s ‘gag m
aster’, a sim

ple apparatus consisting of 
three 

concentric 
discs 

on 
w

hich 
a 

range 
of 

situations, 
characters and objects are w

ritten, he spins the disc to arrive at 
random

 alignm
ents, prom

pting the generation of thousands of 
di!

erent joke prem
ises.  

C
arla G

arlaschi casts herself as the central character in videos 
that 

playfully 
m

im
ic 

the 
form

at 
of 

Latin 
A

m
erican 

TV
 

telenovela soap operas to satirize the intrigue, am
bition and 

aspirational 
yearning 

of 
a 

Latin 
A

m
erican 

artist 
for 

international 
success 

and 
recognition. 

In 
the 

process 
she 

presents 
an 

ironic 
institutional 

critique 
of 

the 
art 

w
orld, 

show
ing 

it 
as 

a 
cliché-ridden 

m
elodram

a, 
populated 

by 
careerists, villains and creeps.

Erica Eyres’ 
video 

C
P

R
 

C
onference 

(20
16), 

m
ade 

for 
her 

contribution to a university conference on C
om

ed
y &

 C
ritical 

Thoug
ht: 

Laug
hter 

as 
R

esistance, 
is 

presented 
alongside 

draw
ings she m

ade during the event that com
ically ridicule the 

endeavors of laugh-less academ
ics as they seek to understand 

the political potential of the joke.            

G
em

m
a 

M
arm

alade’s 
innuendo-laden 

depictions 
of 

straight-faced 
w

om
en 

holding 
oversized 

vegetables, 
Seed

 
Series: 

G
reen 

F
ing

ered
 

(20
14

), 
are 

given 
a 

tw
ist 

by 
the 

introduction of an absurd back story and context involving 
science and sexuality—

 how
 accelerated crop grow

th observed 
am

ong com
m

unal lesbian gardeners is dow
n to the unique 

pherom
ones the w

om
en transm

it to their plants. In her video 
F

ish W
ives (20

13) M
arm

alade turns a fam
iliar m

isogynistic slur 
against w

om
en into slapstick.    

A
rt can be a pom

pous and self-im
portant a!

air.  A
n im

portant 
recurring characteristic of com

edy in The Laughable Enigm
a 

acknow
ledges art’s ow

n vulnerability to com
ic deflation:  B

A
N

K
 

m
ake fun of the airs and graces of press releases, Thom

as 
G

eiger’s sound w
ork gives us an inventory of the absurd 

shenanigans that people have got up to in the nam
e of art, w

hile 
M

aurice D
oherty’s neon, laughs in the face of the assum

ed 
im

partialities of our selection process for this very exhibition. In 
B

A
N

K
’s Fax-B

ak (1999) press releases are appraised, am
ended 

and m
arked and then faxed back to the galleries that sent them

 
out. G

eiger’s I looked on m
y head from

 above (20
16)  brings 

together 
a 

com
pendium

 
of 

other 
artists’ 

ideas 
and 

perform
ances.  It is a kind of bare bones of recent art history, 

stripped of em
bellishm

ent, original context and attribution. The 
em

barrassing frankness of D
oherty’s neon sign, I Slept W

ith The 
C

urator To G
et This Show

 (20
16) w

ill forever tar every curator, 

every show
 and every other artist exhibiting alongside it w

ith 
the insinuating sm

ear of corruption.   

A
rtifice and deadpan is integral to Pilvi Takala’s videos The 

R
eal Snow

 W
hite (20

0
9) and   The Trainee (20

0
8).  D

ressed up 
as Snow

 W
hite outside D

isneyland Paris, she spoils the strict 
rules 

controlling 
the 

m
ulti-billion-dollar 

fantasy 
industry, 

rem
aining bem

used and puzzled as security m
en try and 

explain w
hy as an adult she cannot enter dressed as one of 

D
isney’s w

ell-know
n characters. In her role as a trainee for a 

m
arketing com

pany, she does nothing, m
uch to the increasing 

annoyance of fellow
 w

orkers.  

In Paul M
cC

arthy’s video P
ainter (1996) the artist satirizes the 

abstract expressionist painter, in part m
odelled on W

illiam
 de 

K
ooning but sym

ptom
atic of the stereotypical indulgent artist. 

The crudity and stum
bling bu!

oonery of the artist reflects the 
vulgarity at the core of an art w

orld that nevertheless likes to 
im

agine itself as refined and sophisticated. 

In his video M
im

ic G
im

m
ick João Paulo Feliciano plays air 

guitar on a public stage.   Straight faced, bereft of any 
instrum

ent 
he 

goes 
through 

the 
gestures 

of 
playing 

an 
im

aginary guitar to im
provisations by the E

nglish avant-garde 
guitarist 

D
erek 

B
ailey. 

H
om

age 
and 

tribute 
edges 

into 
m

ockery, as Feliciano’s antics becom
e increasingly absurd and 

bizarre as his perform
ance continues.       

Joachim
 

Schm
id’s 

books, 
O

ther 
People’s 

Photographs 
(20

0
8-20

11), bring together contem
porary form

s of photography, 
m

ostly 
am

ateur, 
appropriated 

from
 

pictures 
posted 

on 
the 

im
age-hosting 

w
ebsite 

Flickr. 
 

The 
artist 

gathers 
sim

ilar 
photographs, organized by subject or in som

e cases by the type 
of m

istakes m
ade in their taking, and collectively they provide a 

com
ic reflection on photographic value, authorship and the 

nature of individuality and shared experience in the digital age. 
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aureen Paley, 
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ther People’s Photographs , 20

0
8-20

11
18 livros |  18 books
C

oleção A
R

Q
U

IPÉLA
G

O
 | A
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ick – P

laying ‘A
ir G

uitar’ to D
erek B

ailey, 20
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V
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V
D

, som
, cor | Single channel video on 

D
V

D
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5’15’’ (duração | duration )

C
ortesia C

ristina G
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ontem
porary A

rt, Lisboa | C
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porary A
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G
irl C

hew
ing G

um
,  1976

Film
e de 16 m

m
 transferido para vídeo H

D
, P&

B
, som

 | 16m
m

 
film

 transferred to H
D

 vídeo, B
lack - and-w

hite, sound
 12‘0

0
’’ ( duração | duration )
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erlim
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 I. Fight C

lub – 0
1’45’’

B
illy Elliot – 0

2’0
7’’

D
og D

ay A
fternoon – 0

1’27’’
E.T. – 0

1’27’’
Fam

e – 0
5’0

1’’
G

ladiator – 0
2’15’’

G
rease – 0

3’11’’
G

rease 2 – 0
2’58’’

H
arry Potter – 0

0
’53’’

Jesus C
hrist Superstar – 0

3’20
’’

Lord of the R
ings – 0

2’24’’

II. 
M

oulin R
ouge – 0

4’0
9’’

R
oxanne – 0

3’28’’
Seven Sam

urai – 0
1’54’’

Sophie’s C
hoice – 0

2’23’’
Spider-M

an – 0
1’24’’

Spirited A
w

ay – 0
1’30

’’
Star W

ars/ Episode III – 0
2’30

’’
Star W

ars/ Episode IV
 – 0

1’11’’

III.
A

m
adeus – 0

0
’49’’

B
eaches – 0

0
’40
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C

hrist in C
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0
’26’’

G
ladiator – 0

0
’52’’

H
istory of V

iolence – 0
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’25’’
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ing K
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0
’33’’
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’32’’
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0
’48’’
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The G
othenburg G

ag-M
aster, 20

13
Série de desenhos, tinta, acrílico, papel | Series of draw

ings, ink, 
acrylic, paper

Série de desenhos baseados num
 disco aleatório rotativo, 

concebido de form
a a gerar até 30

.0
0

0
 hipóteses para piadas | 

Series of draw
ings based on an aleatory, rotary disc, designed to 

generate up to 30
.0

0
0

 di!
erent joke prem

ises
Este trabalho teve a sua origem

 num
a encom

enda para a 
B

ienal de A
rte C

ontem
porânea de G

otem
burgo de 20

13 | This 
w

ork w
as originally com

m
issioned for the 20

13 G
othenburg 

B
iennial of C

ontem
porary A

rt
Para o The G

othenburg G
ag-M

aster foi desenvolvida um
a 

versão específica do disco juntam
ente com

 um
 grupo de 

locais, esperando-se que se gerasse algo com
o hum

or local | 
For The G

othenburg G
ag-M

aster a specific version of the disc 
w

as developed together w
ith a group of locals, hopefully 

generating som
ething like local hum

or.
C

ortesia do artista | C
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Show
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ead is in the Shed – 0
0

’55’’
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2’18’’
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1’16’’
R
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0
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ourtesy of the artist
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Y: The D

raw
ing C

entre), 1999
Tinta sobre papel im

presso | Ink on printed paper 
C

ortesia dos artistas | C
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oletivo de artistas | A
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edw
ell (U

K
, 1963), 

John R
ussell (U

K
, 1963), M

illy Thom
pson (U

K
, 1964)
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 * (U
K
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Fax-B

ack (N
Y: H

olly Solom
on), 1999

Tinta sobre papel im
presso | Ink on printed paper 

C
ortesia dos artistas | C

ourtesy of the artists
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oletivo de artistas | A
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K
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ussell (U
K

, 1963), M
illy Thom

pson (U
K
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B
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Fax-B
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Y: M

argaret Thatcher Projects), 1999
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C

ortesia dos artistas | C
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* C
oletivo de artistas | A

rt collective: Sim
on B

edw
ell (U

K
, 1963), 

John R
ussell (U

K
, 1963), M

illy Thom
pson (U

K
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N
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Fax-B

ack (N
Y: M
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C
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* C
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edw
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John R
ussell (U
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illy Thom
pson (U
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O
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O
R

ES
D

avid C
am

pbell é um
 artista, escritor e académ

ico. C
om

o 
artista, conta com

 inúm
eras exposições, assinando com

 o seu 
próprio nom

e ou com
o m

em
bro do coletivo artístico C

om
m

on 
C

ulture (M
ark D

urden, Ian B
row

n, D
avid C

am
pbell), do qual foi 

um
 dos fundadores em

 1996. Escreveu inúm
eros textos sobre a 

relação entre arte e a sociedade de consum
o, tendo escrito dois 

livros 
em

 
colaboração 

com
 

D
urden, 

D
ouble 

A
ct 

(20
16) 

e 
V

ariable C
apital (20

0
7); am

bos os livros foram
 acom

panhados 
por 

exposições 
com

issariadas 
por 

am
bos. 

Tam
bém

 
com

 
D

urden, 
C

am
pbell 

está 
neste 

m
om

ento 
a 

trabalhar 
num

a 
exposição, livro e film

e sobre arte e celebridade. D
e m

om
ento é 

professor de belas artes na U
niversidade de N

orthum
bria.

M
ark D

urden é um
 artista, escritor e académ

ico. Tem
 um

a extensa 
obra escrita nos cam

pos da fotografia e da arte contem
porânea. É 

editor do livro Fifty K
ey W

riters on Photography (20
12) e a sua 

m
onografia 

Photography 
Today 

(20
14) 

foi 
traduzida 

para 
as 

línguas chinesa, turca, francesa e espanhola. É m
em

bro do coletivo 
artístico 

C
om

m
on 

C
ulture, 

onde 
é 

acom
panhado 

por 
D

avid 
C

am
pbell e Ian B

row
n. Juntos, fazem

 exposições regulares tanto a 
nível nacional com

o internacional. D
urden coescreveu dois livros 

com
 C

am
pbell, D

ouble A
ct (20

16) e Variable C
apital (20

07); 
am

bos 
os 

livros 
foram

 
acom

panhados 
por 

exposições 
com

issariadas por am
bos. Tam

bém
 com

 C
am

pbell, D
urden está 

neste m
om

ento a trabalhar num
a exposição, livro e film

e sobre 
arte e celebridade. A

tualm
ente é professor de fotografia na 

universidade de South W
ales, no R

eino U
nido. 
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avid C
am

pbell is an artist, w
riter and

 acad
em

ic. A
s an artist 

he 
has 

exhib
ited

 
extensively 

und
er 

his 
ow

n 
nam

e 
and

 
collab

oratively as C
om

m
on C

ulture (M
ark D

urd
en, Ian B

row
n, 

D
avid

 C
am

p
b

ell), an artists’ g
roup

 he form
ed

 in 1996. H
e has 

w
ritten 

extensively 
on 

art’s 
relationship

 
to 

com
m

od
ity 

consum
p

tion and
 has co-w

ritten tw
o b

ooks w
ith D

urd
en, 

D
oub

le A
ct (20

16) and
 V

ariab
le C

ap
ital (20

0
7); b

oth b
ooks 

accom
p

anying
 

co-curated
 

exhib
itions. 

Tog
ether 

w
ith 

D
urd

en, C
am

p
b

ell, is currently w
orking

 on an exhib
ition, 

b
ook and

 film
 on art and

 celeb
rity. H

e is currently P
rofessor 

of F
ine A

rt at N
orthum

b
ria U

niversity.

M
ark D

urden is an artist, w
riter and

 acad
em

ic. H
e has 

w
ritten extensively o

n p
ho

to
g

rap
hy and

 co
ntem

p
o

rary art. 
H

e is ed
ito

r o
f the b

o
o

k F
ifty K

ey W
riters o

n P
ho

to
g

rap
hy 

(20
12) and

 his m
o

no
g

rap
h P

ho
to

g
rap

hy To
d

ay (20
14

) has 
b

een translated
 into

 C
hinese, Turkish, F

rench and
 Sp

anish. 
To

g
ether w

ith D
avid

 C
am

p
b

ell and
 Ian B

row
n, D

urd
en is a 

m
em

b
er o

f the artist g
ro

up
 C

o
m

m
o

n C
ulture, exhib

iting
 

reg
ularly b

o
th natio

nally and
 internatio

nally. D
urd
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co

-w
ritten tw

o
 b

o
o
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ith C

am
p

b
ell, D

o
ub

le A
ct (20

16
) and

 
V

ariab
le 

C
ap

ital 
(20

0
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b
o

th 
b

o
o

ks 
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m
p

anying
 

co
-curated

 exhib
itio

ns. To
g

ether w
ith C

am
p

b
ell, D

urd
en is 

currently w
o

rking
 o

n an exhib
itio

n, b
o

o
k and

 film
 o

n art and
 

celeb
rity. H

e is currently P
ro

fesso
r o

f P
ho

to
g

rap
hy at the 

U
niversity o

f S
o

uth W
ales, U

K
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