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What you need to know:

1. SCOPE & PURPOSE
1.1 This works instruction (WI) covers the selection of site and flowers, and the use of
equipment when making a Brownfield Ikebana.

1.2 The purpose of this WI is to ensure that the processes described are carried out as
efficiently and effectively as possible, while bearing in mind certain health and safety
guidance measures. Anna Francis takes no responsibility for any erroneous use.

2. SELECTION AND ASSEMBLY:

S,
2.4 Seek out the vessels whic!

\ “d

2.1 Assemble your equipment for 2.2 Select your site carefully; a sihe- 2

creating a Brownfield Ikebana. You will
need; secateurs, a selection of kenzan,
gloves to protect against thorns and

a tray containing wet newspaper.

2.5 You may wish to partner your
vessel with a support salvaged from
the site: this could be fabric or other
chunkier materials.

2.9 This ikebana variation comprises
Shin (Heaven) Soe (Man?land Hikae
(Earth). Shin = width + height of
vessel + 100%. Soe should be 75%
of Shin, and Hikae should be 50%.

2.3 Walk the site thoroughlg/ togeta
good idea of the diversity of plants

beautiful or surprising combinations for
which have appeared. i

which has been between demolition
your ikebana.

and development for over 12 months
is best, as this allows for maximum
errant growth.

2.7 As soon és you have cut your plants, 2.8 Take your vessel, and select a kenzan
wrap them in the wet newspaper to which will be heavy enough to supggrt
ensure they remain fresh. your plalrlms, while also fitting into t

vase well.

your flowers carefully,
considering what will work in the space
that they are intended for, but also
considering Shin, Soe and Hikae
see 2.9.

2.11 The arrangement can be assembled 2.12 Any additions to the main lines are
outside the vessel and then added, or called Jushi or supplementaries, and
alternatively built into the vessel. should not outflank the stem they
Remember that when building, you support. Set the Brownfield Tkebana on
are the sun, and therefore the flowers the support.

should grow towards you.

2.10 Imagine a line coming from 12

0o’ clock from the kenzan : Shin should be
placed into the Kenzan at between 0 and
5 degrees from that line, Soe at between
15 and 45 degrees and hikae at between
50 and 75.



Brownfield Ikebana created by workshop participants, 2012.
Photos: Glen Stoker






Traditional methods to hand make bricks on the street at The Portland
Inn Project.
Photos: Glen Stoker




WATSONIAN PATENT FERN BRICKS 317

N1

Sezes and Freces of the Fern Brick.
A Large Size. Idnches bylSinches.— 5/ Fach. 5. per dozen.

NRMidlle Size. ] inches By 6fsinches— 2. .. 26— Ny
N8 Small Size, 8%inches by Stinches. 1/ . — 10/6 . : RN A
Side View of’ Shell. ‘ & FrontVeew of Shell.

Figure 2. Illustrations of the sizes and uses of Watsonian Patent Fern Bricks from F. & G.
Rosher’s contemporary trade advertisement. Photo courtesy: Winterthur Library, Winterthur
Museum and Country Estate, Winterthur, Delaware

As an example of one of bigger interventions: Fern Bricks for Shady Victorian Terraced Back Yards
Watsonian Fern Bricks were manufactured for a little over a year by Garretts of Burslem (just up the road) patented 1859



The Fern Brick Bench




The Portland Inn Project ‘One Hundred Year Plan’ photoshoot with photographer Felicity Crawshaw.

.

The Future

How do we get there?

['ll show you how we get there.

theonehundredyearplan.com
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